


FilEislerBiography

composer

Fil Eislerfaithfully composes music that embodies both story and

character. | tds become his signatu
ORevenge, 6 ABCOs hit drama series
Emily Van Camp and Gabri el Ma-nn an

winning o0Shamel esso st ar r iRoguménd | i
Justin Chatwin .

For two seasons, Eislerd a Czech -born, English -raised composer

and multi -instrumentalist 6has made ORevengeod -i nt
driven show. And as a conductor, he and a 50 -piece orchestra

bring his work to life. His dedication to finding the right melody for
ORevenged hasnot Vdrietye describgdhis muesid as

"smoky, elaborate film noir -inspired compositions”, while Beatweek

Magazine praised Eislerf or maki ng oObeauti ful n
oéal most acts as another character
audience in iIits grasp.o©o

Eisleri s al so now scoring o0Growing Up
film starring Adam Brody and Amber  Tamblyn. E i s lother fins

and television credits include son
Li onsgaNMy 6Best Friend's Girl, 6 NBCC¢
Strip,06 Universal Stwudiods o0This R

Overthe years, Ei s Ipastpoogcts have garnered critical

acclaim on the film festival circuit. He won Best Film Score for his

wor k on Robbie Pickeringds ONatur a
Film Festival. The film was the most decorated of the festival, also

winning the Grand Jury and Audience Awards.

Press Contact:
Jana Davidoff
jana@cw3pr.com
Ashley Patterson
ashley@cw3pr.com
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In 2008, Eislerwas among up -and -coming composers invited to the
Sundance Film Composer's Lab in Utah. And at the 2011 Sundance

Film Festival, Eislercomposed the music for the Inuit  -themed thriller

oOn the I ce, 6 which won the Crystal
International Film Festival. He also scored the Sundance  -backed
document ary OWhatever |t Talklekensé an
BAFTA nominated thriller 00Off Seaso
E i s Iwerksdvere performed live at the opening night of the 2010

festival.

Meanwhile, Eisleralso wrote the music for cult/film festival favorite
OHumbol dt County, 6 and the score to
based on the inspiring life of deaf UFC fighter Matt Hamill.

Eislerstarted his career as a touring musician, and he has traveled,
recorded and written with artists, producers and composers as
diverse as Robbie Williams, Ryan Adams, Marco Beltrami, Dave
Stewart, Imogen Heap, Jesse Malin, Kim Caldwell, Kylie Minogue,
Brian May, Holly Johnson, and many others.

Ei s Isang "®ugperblind” appear s on Wiaiinbmatbums 6 n
Reality Killed the Video Star, which was produced by Trevor Horn

and based on Eisler'soriginal production and orchestral

arrangement.

Among his other achievements,  Eislerwas selected for the BMI
conducting fellowship under the tutelage of Lucas Richman in 2009,
and he has also studied conducting for film with Eimear Noone at
UCLA.
Press Contact:
Jana Davidoff
jana@cw3pr.com
Ashley Patterson
ashley@cw3pr.com
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Music Lounge Exclusive - Free Download of "Requ lorﬂgmda
new Revenge Soundtrack, available now. Free download is available for a limit )

only — Click here to getnnow

(iree downioad
REVENGE SOUNDTRACK - FREE DOWNLOAD

By MusicLounge | Posted 21 minutes ago

REVENGE SOUNDTRACK - AVAILABLE AUGUST 20

Get an exclusive free download of "Regquiem For Amanda" from the upcoming REVENGE scundtrack.

CLICI
Learn more about show composer iZLER on his Music Lounge Artist Profile - click here

Watch all new episodes of Revenge Sundays 9/8c this Fall on ABC
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s / Revenge Soundtrack - Exclusive

By MusicLounge | Posted August 21st, 2013 at 6:20 pm

REVENGE SOUNDTRACK - AVAILABLE NOW

Tracklist:

01

05

. Mortal Vindication (Revenge Main Theme) 2
02.
03.
04.

Lose Your Compassion 1:38

Previous Investments 2:03

Destiny

The Wrong Amanda (Emily And Aiden theme) 1:43
Who Is The Falcon? 2:07

7. Meet The Graysons 2:25
08. The Christening 1:51

Tyler Goes Nuts 2:03

. Return To The Fire And Ice Ball 1:46

11. Don't Say A Word 1:52

. The Marriage Of Jack And Fauxmanda 3:12

3. Honor Thy Father 2:00

4. High Tension Boating (S0S Theme Pt.1) 3:48

S. The Sinking (SOS Theme Pt.2) 4:44

6. Requiem For Amanda 4.:56
. Sins Of The Mother

. Farewell Fauxmanda

. Darkness 2:39

20. Stabbed In The Back 2:28
1. A Farewell To Porters 2:02

.1Am Amanda Clarke 7

7:23

3. Adagio For Emily / Let It Play 1:32

schedule

Video

full episodes

clips

UNDTRACK - EXCLUSIVE VIDEO

Exclusive Intro video from show composer iZLER:

——
e —
—— e

>
Revenge Soundtrack iZLER Introduction

Learn more about iZLER on his Music Lounge Artist Profile - click here

Watch all new episodes of Revenge Sundays 9/8c this Fall on ABC

A~ ¥ Follow

8bc ABC Music Lounge

The @Revenge soundtrack by @izler is now
available on @iTunesMusic - click here for
details & link: abe.tv/15KjNmo #music
4Reply TIR w

orite ®®® Ljore

ABC Music Lounge

Revenge Soundtrack - Exclusive Video
Watch from ABC TV Revenge Soundtrack -
Exclusive Video blog and learn more about the
music and songs from your favorite ABC TV
shows.

View on web
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“Revenge” composer Fil Eisler will next

Composer: Fil Eisler
turn his attention to the Showtime event

Current projects: Scoring

series “Years of Living Dangerously.” “Revenge” for ABC (season three
James Cameron, Jerry Weintraub and premiere is Sept. 29); “Years of
Arnold Schwarzenegger are executive | Living Dangerously” for Showtime;
preducing the six-to-gight episede series | ~Reckless” for CBS; and the

on glebal warming that will bring together i"d’_p“d'm“"m’m".""
jeurnalists, actors such as Matt Damon :’:msenmﬁon: Seth Kaplan and
and Don Cheadle and climate experts. Chiistine Russall, Evolution Music
Partners

“It will be orchestral, but it will be a

hybrid between that and electronics,” says the composer who recently
starting going by his given name rather than the moniker iZler. *| started
listening to a lot of the electronica stuff | was listening to in the "90s and got so
burned out on. Film music and TV music are always five years behind anything
that's coming out on recerds and I'm trying to not do that.
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“At the moment, fm playing with ‘how | po o, = Billboard's 2013
do you suggest a geographic spet | Film & TV Music conference in Los
without reaching for the standard? Angeles Oct. 29-30 at the W
We're in the Middle East, here’s your

generic Middle East music. fm “m Ij')ffi?‘gfﬂﬁf

approaching it by asking “what if vou

have a meledy that is pure F I L M & TV
Americana, but vou start hearing

scraps of that meledy on instruments

that are endemic to a region?~ M U s I c

CONFERENCE

Eizler is among the composers who
will be participating in the Billbeard &

Heolhywood Reporter Film and TV
Use promo code 'BIZ13' to get o

special discount.

Musgic Conference on Oct. 25 and 30
at the W Hotel in Helywood. Billboard
zat down with Eizgler to get hiz thoughts on compoging, creating a TV
soundtrack and conducting.

What was the decision-making process in creating a single disc
soundtrack for the first two seasons of “Revenge"?

| had 40 hours of music by the time seaszon tw /as over — more music than |
had written in my entire life. A lot of it was thinking about what fans wanted to
hear because theyv've been super vocal about the cues. At the end of the day
it was “what wil be fun to listen to? We've got action stuff in there and the
main theme, which | tucked into every nook and cranny.

Armed with a full orchestra — as many as 50 pieces — you have been
able to execute some pretty ambitious pieces, VWhat do you consider
highlights?

| had the stupid idea of setting an episode to (Morge code) of SOS; it was the
rhythm of the entire episcde. | had that idea long before | had written anymusic
and | was dumb enough to tell the producer and he liked it. Then | thought if this
doesn't work, F'm the biggest azshole of all time. Fortunatehy it did. | spent 200
bucks on a lead of scrap (metal} — we all had to get tetanus shots afterward —
and | was bowing, hitting, scrapping these thing for days getting great
percussion (sounds).

:=~ PLAYLIST Uploaded videos

»
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Most shows do not budget for orchestral scores. How did you get
that to happen and how do you work it out financially?

Phillip Moyce was directing the pilot and he had come off all these maszsive
movies that were orchestral scores and it always felt it needed to ge in that
direction. | was trying to do something electronic — guitar neizes, manipulated
instruments — to enhance the orchestral component. | spent my own money
hiring people because | wanted to get live musicians in there whenever
possible and | think that ABC realized very qu this would sound better with
live mugicians. They backed me right from the beginning. ¥We've had big dates
and smaller dates. At the beginning, we had little chamber orchestra of 22
players (for major epizodes) and the smaller dates would be eight players.
When we got the back nine, we got the budget to do roughh 5 players
every week and when | did the season one finale, | remember telling the

ABC =aid fine and we got a S0-piece orchestra. When we came back for
season two, we had S0 plavers, full strings and winds.

Having a consistent set of players has to be helpful in how you write,
correct?

In deing a show with an orchestra — and you're recording once a week — you
hawve to have yvour shit together as a coenductor or it will fall apart. “ou find out
how far yvou can push them, too. | remember on the second episode there was
an action scene and | wrote zomething challenging and in a half-day session
with no rehearsal and, of course, they smoked it in the first take. OK | should
have gone way farther. So the next time vou push it a little further. One thing |
will never forget, | had to write a requiem, a gend off for the Amanda character
and | had only read the script and there was no picture because special
effects were being added last minute. it was like making ‘Tie Hard" in a week.
Because of some lag time in the schedule | had a little time to study and one of
the things | came across was Cantus In Memoriam Benjamin Britten by Arvo
Part. There's a very specific formula he wrote that to and |1 had a melody, an
idea that was nothing like it, but | wondered what would happen if | applied that
formula to it. 1ran with it and when the erchestra playved it — it was ocne of

those moments where vou (he mimics sobbing) cant believe how well they
respond.

Does having an orchestra spoil you?

Ithink it's great when pecple do things with electronics and programming —
there are awesome scores like that. Even though vou can do great things with
zamples, vou migs cut on the heart and soul vou get from having real
mugicians. All of these lavers of quality matter to a show. People might not
know the difference of music ve. samples underneath dialogue, but when the
emotion is there versus almest being there, it's like zomeone =aying we don't
really need to color correct an epizode. Peel away layers of production and

vou feel the difference.

You have a midseason show, “Reckless.” What's the musical plan?
Very guitary. t'= a (police) procedural go | am trying to turn elements on their
head, not the standard instrumentation. A lot of the percussion is made out of
guitar gounds. Fm using rmy time to make building blocks of weird socunds.
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CW3PR was able to secure a post of F i inténaew with
Bill board on the Official
The account has over 350,000 followers.

E ABC's Revenge @ 4~ W Follow
Revenge

Love the music from #Revenge? Read about
our talented composer, iZler: bit.ly/18tm8Fv

4 Reply L¥ Retweet W Favorite  ®®® More
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[@Revenge

Victoria Grayson @Vicky_Grayson
@Revenge | love everything about #Revenge

Details

dria Doll @ReikiBunny

@Revenge Dsweet
Details
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Revenge composer iZLER shares his process
to scoring story and character
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POSTED: AUG 20, 2013 5:05PM SOURCE: ABC SHARE -

Revenge composer iZLER discusses the creative process behind his work on the show.

iZLER conducted a 50-piece orchestra each week for the musically driven show, and his
dedication to finding the right melody for "Revenge" hasn't been ignored. Variety described his
music as “"smoky, elaborate film noir-inspired compositions,” while Beatweek Magazine
praised iZLER for making “beautiful music” that "almost acts as another character further
enveloping the audience in its grasp.”
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"Revenge” is set to return for a third season on September 29, 2013, and the album for iZLER's
music from Seasons 1 & 2 will be released on August 20, 2013, the same day as the Season 2 DVD
release.

Get an exclusive free download of "Requiem For Amanda” from the new REVENGE soundtrack.
http://abc.go.com/music-lounge/blogs/soundtracks/revenge-soundtrack-free-download

You can learn more about iZLER at his website at www.izler.com

ABOUT iZLER:

iZLER faithfully composes music that embodies both story and character. It's become his
signature, and can be heard on Revenge, ABC’s hit drama series starring Madeleine Stowe,
Emily Van Camp and Gabriel Mann, as well as Showtime’s Emmy-winning Shameless, starring
William H. Macy, Emmy Rossum and Justin Chatwin. iZLER was awarded with a 2013 BMI| Award
for his work on these two shows. Revenge is set to return for a third season on Sept. 29, 2013,
and the fourth season of Shameless will return in 2014.

For two seasons, iZLER - a Czech-born, English-raised composer and multi-instrumentalist -
has made Revenge into a musically-driven show. And as a conductor, he and a 50-piece
orchestra bring his work to life. His dedication to finding the right melody for Revenge hasn't
been ignored. Variety described his music as "smoky, elaborate film noir-inspired
compositions”, while Beatweek Magazine praised iZLER for making “beautiful music” that“___
almost acts as another character further enveloping the audience in its grasp.”

Other film and television credits include songwriting for NBC's ER, Lionsgate’s My Best Friend's
Girl, NBC’s Studio 60 on the Sunset 5trip, Universal’s This Revolution, FX’s Thief, and upcoming
indie film Growing Up and Other Lies.

iZLER started his career as a touring musician, and he has traveled, recorded and written with
artists, producers and composers as diverse as Robbie Williams, Ryan Adams, Marco Beltrami,
Dave Stewart, Imogen Heap, Jesse Malin, Kim Caldwell, Kylie Minogue, Brian May, Holly
Johnson, and many others.

iZLER’s song "Superblind” appears on Williams’ multi-platinum album Reality Killed the Video
Star, which was produced by Trevor Horn and based on iZLER's original production and
orchestral arrangement.
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Over the years, iZLER’s past projects have garnered critical acclaim on the film festival circuit. He
won Best Film Score for his work on Robbie Pickering’s Natural Selection at the 2011 SXSW Film
Festival. The film was the most decorated of the festival, also winning the Grand Jury and
Audience Awards.

In 2008, iZLER was among up-and-coming composers invited to the Sundance Film Composer's
Lab in Utah. And at the 2011 Sundance Film Festival, iZLER composed the music for the Inuit-
themed thriller On the Ice, which won the Crystal Bear Award at the Berlin International Film
Festival. He also scored the Sundance-backed documentary Whatever It Takes and Jonathan
van Tulleken's BAFTA nominated thriller Off Season. In addition, a collection of iZLER’s works
was performed live at the opening night of the 2010 festival.

Meanwhile, iZLER also wrote the music for cult/film festival favorite Humboldt County and the
score to The Hammer, a true story based on the inspiring life of deaf UFC fighter Matt Hamill.

Among his other achievements, iZLER was selected for the BMI conducting fellowship under the
tutelage of Lucas Richman in 2009, and he has also studied conducting for film with Eimear
Noone at UCLA.
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